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2018 Summer Family Programs
Welcome to the Guggenheim! This summer  
we invite you and your family to our special 
programming, annual summer art camps and 
workshops, and more. Learn more and register  
at guggenheim.org/families.

Second Sunday Family Tours 
Sundays, June 10, August 12, September 9, 
10:30 am–12 pm

On the second Sunday of every month, explore 
the museum on a family-friendly tour that 
includes conversation and creative, hands-on 
gallery activities. Tours are organized around a 
single theme and highlight artworks on view.

For families with children ages 5 and up.

June 10  Off the Wall
August 12 Friends and Family
September 9 The Right Stuff?

Virtual Reality Tour and Workshop 
Sunday, June 24, 10:30 am–1 pm

Discover the ways in which artists use technology 
to create innovative new works through the 
immersive art and sound installations in the 
exhibition One Hand Clapping.

For families with children ages 7 and up.

Summer Drawing Series 
Sundays, July 15, 22, 29, 10:30 am–12 pm

Join educators and illustrators for tours that 
encourage families to respond creatively to the 
building and the art on view.

For families with children ages 7 and up. 

July 15   A Whole New Perspective 
July 22  Drawing with the Whole Body 
July 29  Looking with Lines

Become a Guggenheim Family Member and enjoy these 
programs for FREE. Learn more and join at the Membership 
desk or guggenheim.org/join.

The Sackler Center for Arts Education is a gift of the Mortimer D. Sackler Family.  
Endowment funding is provided by The Engelberg Foundation, the William Randolph Hearst 
Foundation, The Elaine Terner Cooper Foundation, and the Esther Simon Charitable Trust.

Educational activities and/or public programs are made possible in part by The Freeman 
Foundation, JW Marriott, Stavros Niarchos Foundation, Squarespace, The Hilla von Rebay 
Foundation, and the New York City Department of Cultural Affairs in partnership with the  
City Council.

Funding is also provided by Guggenheim Partners, LLC; The Horace W. Goldsmith  
Foundation; The Seth Sprague Educational and Charitable Foundation; Gail May Engelberg  
and The Engelberg Foundation; The Keith Haring Foundation; and an anonymous donor.

Additional support from Katherine and Peter Kend; the Sidney E. Frank Foundation; Con Edison; 
JPMorgan Chase; the Jane A. Lehman and Alan G. Lehman Foundation; the Gap Foundation; 
The Pinkerton Foundation; Ellie and Leo Vrondissis; the Milton and Sally Avery Arts Foundation, 
Inc.; Jamie Johnson and William S. Dutterer; The Kibel Foundation; the Henry E. Niles 
Foundation, Inc.; and Maria and Valentin Fuster.

The Solomon R. Guggenheim Foundation thanks the members of the Education Committee  
for their support.

The Leadership Committee for this exhibition is gratefully acknowledged for its support,  
with special thanks to Linda Macklowe, Chair, as well as Acquavella Galleries, Larry Gagosian,  
Jo Carole and Ronald S. Lauder, FX and Natasha de Mallmann, Hauser & Wirth, Per Skarstedt, 
Ulla Dreyfus-Best, Grande Albergo Excelsior Vittoria - Sorrento, kamel mennour, Gigi and 
Andrea Kracht, La Prairie, Lévy Gorvy, Luxembourg & Dayan, Richard Gray Gallery,  
Thomas Ammann Fine Art AG, and Thomas Gibson Fine Art. 

Funding is also provided by Christie’s and the Swiss Arts Council Pro Helvetia.

This exhibition is supported by an indemnity from the Federal Council on the Arts and the 
Humanities.

I am very interested in art but I am instinctively more interested  
in truth. . . . The more I work, the more I see differently. 1

—Alberto Giacometti

 Family Guide Use this Family Guide to explore the ways Alberto 
Giacometti saw things differently through his work.
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Activity: Near and Far
The Guggenheim Museum is a unique building. When walking on the 
spiraling ramps you can see people very close to you and you can also 
see people far across the open rotunda space. Take advantage of this 
people-watching opportunity to draw the people you see!

Choose some people who are close and some who are far away.  
You’ll have to work quickly, since everyone is moving. These drawings 
are more about showing movement and a first impression than about 
showing details. Don’t worry, your drawings will not look exactly like  
the people you see.

Rotunda Level 6 
Rita, 1964–65
Take time to look at this painting.  
How does Giacometti depict people 
differently when they are close to him 
and when they are farther away?

Carrying
Climbing
Lifting
Sweeping
Pulling
Drinking
Pushing

Digging
Flying
Singing
Resting
Listening
Giving
Sleeping

Kneeling
Dropping
Sitting
Pinching
Crawling 
Painting
Squeezing

Activity: Action Figures
How would you show a figure in action? Take turns selecting an  
action word. Create a pose with your body that shows that action  
(see if your family can guess it!).

Action Words

Reflection
The important thing is to create an object which  
can give the closest sensation to that felt in front  
of the subject.3

Select one piece from the exhibition that you  
believe you will remember most clearly. Create a 
work of art (for example, a drawing, sculpture, 
movement, writing, or photograph) that captures  
the sensation you felt in front of it.

High Gallery 
Walking Man I, 1960
If you were to imagine a sculpture called Walking Man I, what would it  
look like? In what ways is this work different from the one you pictured?
What alternative title might you give to Giacometti’s sculpture?

In the street people 
astound and interest me 
more than any sculpture 

or painting. Every second 
the people stream 

together and go apart, 
then they approach each 
other to get closer to one 

another. They unceasingly 
form and re-form living 

compositions in 
unbelievable complexity.2

—Alberto Giacometti


