
Bibliography: Chaos and Classicism: Art in France, Italy and Germany  
1918-1936 
 
Books: 
 
Affron, Matthew.  Fernand Léger: contrast of forms. Charlottesville: University of  

Virginia Art Museum, 2007. 
Baer, Brigitte. Picasso drawings 1906-1920. New York: S. Mazoh, 1986. 
Balthus. Balthus: drawings and watercolors. Boston: Little, Brown and Co., 1983. 
Benjamin, Roger. Matisse’s “Notes of a painter”. Michigan: UMI Research Press, 1987. 
Blaser, Werner.  Mies van der Rohe: the art of structure. New York: Praeger, 1965. 
Camón Aznar, José. Picasso y el Cubismo. Madrid: Espasa-Calpe, 1956. 
Cowling, Elizabeth. Picasso:style and meaning. New York: Phaidon Press, 2002. 
_____. Matisse, Picasso. New York: Museum of Modern Art, 2002. 
Conzelmann, Otto. Otto Dix. Hannover: Fackeltrager-Verlag, 1959. 
De Chirico, Giogrio. De Chirico by de Chirico. New York: New York Cultural Center,  

1972. 
_____. Giorgio de Chirico. Milano: P. Daverio, 1982. 
Dix, Otto and Alfred Hagenlocher. Otto Dix. Albstadt: Die Galerie, 1985. 
_____, Wulf Herzogenrath and Johann-Karl Schmidt. Dix. Stuttgart: Hatje, 1991. 
_____. Otto Dix. London: Prestel, 2010. 
Drexler, Arthur.  Ludwig Mies van der Rohe. New York: G. Braziller, 1960. 
Guillaud, Jacqueline. Matisse: rhythm and line. New York: C.N. Potter, 1987. 
Kosinski, Dorothy M.. Matisse: painter as sculptor. New Haven: Yale University Press,  

2007. 
Krugier, Jan, John Richardson and Pablo Picasso. Through the eye of Picasso. New York:  

W. Beadleston, 1985. 
Léger, Fernand. Fernand Léger. Berlin: Staatliche Kunsthalle, 1980. 
Leymarie, Jean. Balthus. Venezia: Edizioni La Biennale di Venezia, 1980. 
Mathey, François, Jacques Guérin, Jean Cassou and Georges Beauquier. Fernand Léger,  

1881-1955. Paris: F. Hazan, 1956. 
McGreevy, Linda F.. The Life and Works of Otto Dix. Michigan: UMI Research Press,  

1981. 
Picasso, 1881-1973. Barcelona: Ministerio de Cultura, Dirección General de Bellas  

Artes, Archivos y Bibliotecas, 1981. 
Riley, Terence.  Mies in Berlin. New York: Museum of Modern Art, 2001. 
Sander, August. August Sander: photographs of the German landscape. Washington,  

D.C.: Phillips Collection, 2004. 
Soby, James T.. Giorgio de ChiricoI. New York: Museum of Modern Art, 1955. 
Steegmuller, Francis. Cocteau: a biography. Boston: Little, Brown, 1970. 
 
Articles: 
 
Ansón, Antonio. “Pablo Gargallo y el nacimiento de la modernidad. Literatura, fotografía  

y cine.” Archivo Español de Arte 84, no. 333 (January/March 2011): 67-80. 
Baker, George. “Photography between Narrativity and Stasis: August Sander,  



degeneration, and the decay of the portrait.” October 76, (Spring 1996): 72-113. 
Bouyeure, Claude. “Pablo Gargallo: a salvo of shifting lines.” Cimaise 42  

(June/August 1995): 35-38. 
Camón Aznar, José. “Pablo Gargallo.” Goya  (November 1971): 150-7. 
Lavin, Maud. “Androgyny, Spectatorship, and the Weimar Photomontages of Hannah  

Höch.” New German Critique 51 (Autumn 1990): 62-86. 
Makholm, Kristin. “Strange Beauty: Hannah Höch and the photomontage.” MoMA 24  

(Winter-Spring 1997): 19-23. 
Winkfield, Trevor. “Calm Between Storms.” Art in America 99, no. 1 (January 2011):  

90-97. 


